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The images I’ve selected in this portfolio demonstrate the range, depth, and 
progression of my work against the three OCA assessment criteria: knowledge, 
understanding and application.

As well as more resolved pieces, I’ve included sketchbook and working roughs to 
provide context.

Common threads that run throughout the illustrations are a curiosity with 
people, place and the slightly strange. 

My practice is underpinned by a strong foundation: observational drawing, 
experimentation, striving for technical excellence and a disregard of formal 
rules.

HUGH HADFIELD’S ILLUSTRATION PORTFOLIO
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All the fun of the fair
I’ve always been fascinated with English 

seaside towns ever since working on 
Barry Island Fun Fair as a teenager.

 
These sketchbook drawings and silkscreen 

print capture the melancholy run-down 
atmosphere of an offseason seaside town 

on the North Norfolk coast.
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Titchwell twitchers
My father twisted my arm and got me to 
take him to the RSPB site at Titchwell, 
a 15-minute drive from Hunstanton.

I was far more interested in the people 
and their equipment than the birds.
 
Observational sketchbook drawings from 
inside the hide.

Ely Cathedral
I often stop off at 

Ely for a walk to the 
cathedral. 

 
These drawings show the  
magnificent Romanesque 

west entrance, chancel and  
Octagonal Tower.
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Lockdown easing
As lockdown rules in England were 

relaxed and up to six people could start 
meeting outdoors, I captured the mood in 

a series of drawings. 
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The Morris
Quite by chance I bumped into a large 
troupe of Morris dancers on one of my 

stops in Ely. I loved the odd characters 
and eccentric dress. 

This inspired a series of drawings and 
silkscreen print based on photographic 

reference shot on my iPhone. 
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Portraits
The challenge of portraits is achieving 
a likeness. It requires an accuracy and 
precision that is unlike my gestural and 
expressive drawing.

This selection includes images made 
using pen and ink, fountain pen, pencil 
and charcoal from reference photographs. 

Mark making - people and 
places

Inventive mark making 
is an element of visual 

style that I continuously 
explore and experiment 

with. 
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Life drawing
During Covid lockdown one of my main 

creative outlets was virtual life 
drawing. Thankfully as the UK returned 
to a post-Covid ‘normal’, live classes 

resumed. 

Here is a small selection of 1,2 and 
3-minute gestural drawings, longer 

observational drawings, and a 4-colour 
silkscreen print.
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Variations of concern
During the pandemic I started a 
visual diary to record events as they 
unfolded. It currently consists of 
an unbroken chain of 750 daily diary 
entries amounting to approximately 1,100 
individual images, 9 notebooks filled 
with notes and observations, 17GB data 
logically organised into a growing 
database of content assets. 

The challenge I had was how to present 
the information.

These were layered together digitally 
and used to create silkscreen prints, 
risograph prints or tee-shirts for 
exhibition at ‘Adam’s Gallery’, Reigate 
and ‘This is not my beautiful house’, 
Kingston.

This selection of images are some 
of the final outputs from a visual 
development experiment that used chance 
and predefined rules to select visual 
assets.
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www.whoshugh.com          hughhadfield


